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CaxeTak

JOKyMeHTaumMja My3ejCKMX KoNleKuMja pasmaTtpa ce Kao MHTErpaJsiHM acnekT WuMper nojMa ,,ynpae/barbe Konekumjama“
M Y OKBMPY OHMX TEOPUJCKMX MOCTABKM Koje oBy DYHKUMjY My3eja cmaTpajy cpeamwuTeM bbmxoBor paga. Ctora cey
paspaju caBpeMEHMX NpUCTyNa AOKyMEHTaLMiM BULLE NaXKHbe YCMepaBa Ka yrpaB/baikoM acnekTy y opmymcarby
MOSIMTUKE U YNOTpedM pecypca, Hero Ka CUCTEMATUUYHOCTM U cneumdUYHOCTM YNoTpe6/beHNX TEXHMKA U CTaHAapAa Y
npouecy JOKyMeHToBara. CaBpeMeHu NpUCTYNU JOKYMEHTALMjU MY3€jCKUX KONEKUMja, KOjU MMajy Y BUAY MHTErpasiHe
M MHTErpucaHe NepcrneKkTUBe, Harnawasajy notpeby myseja Aa npoueryjy M BpeaHyjy yTuuaje MHPOpMaTUUKKUX U
KOMYHMKaLMJCKUX TEXHOIOrMja Ha JOKYMEHTALMJCKY MpaKcy.

Y paay ce nocsehyje nocebHa naxkkwa carsegaBarby MOryhHOCTM 3ajeJHUMYKOT AenoBakba My3eja M 0CTannx
L,2MHCTUTYLMja ceharba“, WTO je NoACTAaKHYTO peasiHo OCTBap/bMBOM MoryhHowhy MHTerpmcarba KyaTypHor Hacaeha y
MHMOPMaTMUKO OKpYKeHE. Y KOHTEKCTY 3axTeBa Jja Ce KPUTMUYUKM carsiesa NpUCTyn KyATypHOM Hacnehy Kojer Hyae
uHdOpMaTHUKe TEXHO/IOMUje, Y pafly ce yKasyje Ha ycBajare TEOPUJCKMX MOCTaBKM M TEXHUKY KOHLENTa ,,ynpaB/bakbe
3HabeM“ y nornesy AoKyMeHTauuje, WTo je HEONXOAHU YC/I0B 3a UCMyHaBake ApYLUTBEHE OArOBOPHOCTM My3€jCKMX

K/byyHe peun:

YBoa

HarnaweHu nOAWMTHUYKK, EKOHOMCKH W ApYLITBE-
HU 3aXTeBM ca Kojuma ce cycpehy mysejcke ycTaHOBe
Ha noueTky XXI Beka, ycioBbeHH edekTUma ybpsa-
He rnodanusaumje, vHopmatusaumje U ,HOBUX Me-
avja“, posenu cy Ao dopmupama M pa3Boja HOBOT
npodeCcUoHaNHOI AMCKYpPCa My3eja Y KOjEM je Haj-
BAXKHMjU aCMeKT NnocTana KoMyHuKauuja.' Y Hamepu
Ja npuctyne Hajwupoj moryhoj nydnuuu, myseju cy
Ce CYOuYMNIM ca noTpedom MoTnyHOr NpeoCMHILbABA-
tha CBOjUX JOTajalltbMX KOHBEHLMOHANHUX MeToAa
M TeXHHWKA, OJHOCHO C NoTpedom Ja OTKPHjy HOBH
jesuk, HoBe Be3e, HOBY OpraHu3auuja pana, LWTo je
NpejsycioB 33 WCMYHEHE HUXOBE MNPETNOCTAB/BEHE

' Max Ross, “Interpreting the new museology”, Museum and Society 2
(2004): 85-86, http://www2.le.ac.uk/departments/museumstudies/mu-
seumsociety/documents/volumes/ross.pdf (npeyseto 23. 6. 2008).

yCTaHoBa Yy Tparamy, (opm1parby M NpeHoLLetbY KYATYPHOT MAEHTUTETA 3ajeaHULE Y Kojoj Aenyjy.

LOKYMeHTaumMja, Mysej, My3ejcka Konekumja, ynpaB/bakbe KoaeKuujama, KyaTypHo Hacnehe, aurutanmnsaumija,
CTaHAapAM, MPEXHO NoBe3nBatbe, Capajtba, YrpaB/bakbe 3HaHEM

ynore ApywWTBEHE YCTAHOBE Y BPEJHOCHOM CMHCY.?
Mako nutamwe 0 ycnocrasmbatby ,paAvKaniHUX” npo-
MEHA MOXe DUTW NpeaMeT JOAaTHOr pasmaTtpama H
OUCKYCHje, MPUMETHE CYy CYLUTMHCKE NPOMEHE Kajda
j€ PeY 0 yCMepaBaky NaXKbE U CBUX aKTUBHOCTH MY-
3ejCKMX YCTAaHOBA Ka Hajwupoj nydnauuu,> a He camo
YCKOM KpYTy pe€A0BHHX MOCETHAALA.

Y KOHTEKCTY U3MEREHE NepLenuuje ynore 1 Bpea-
HOCTH My3eja Kao KynTypHOr cheHOMeHa,* HapouHTy
Makmwy, K Ca TEOPHJCKOT U Ca NPAKTHUHOI ACMEKTa,
pobune cy npoueaype denexemwa, yyBawma M Jane
odpane vHdoOpMauHja 0 NMpPesMETUMA Y MY3EjCKMM
Konekuujama. Pa3BujeHa AWCKYCHja O E€1EMEHTHMA

2 David Fleming, “Managing change in museums” (Paper presented at The
Museum and Change, Prague, Czech Republic, 8-10. November, 2005),
http://www.intercom.museum/conferences/2005/.../DavidFlemingPaper.
doc (npeyseto 18. 2. 2006).

? Irina Suboti¢, ,Stvoriti i voleti publiku”, u Muzej i publika, priredila Klod
Zilber (Beograd: Clio; Narodni muzej, 2005), 11.

* Timothy Ambrose and Crispin Paine, Museum basics (London; New York:
Routledge, 2006), 4-5.
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JOKyMeHTauMje U 0 (yHKUMOHANHOM acnekTy [o-
KYMEHTALMjCKUX CUCTEMA Yy My3€juma, Harnacuna
je HeonxoaHocT cnposohewa oapeheHWx npomeHa
Yy HAUMHY YHOLIeHa, CaApXKHMHKU U 0DMMY nojata-
Ka. HoBH npucTyn tUXOBOj 00pagu UMa y BUAY WH-
TerpajaHe W WHTerpucaHe nepcnektvee.” OH He npe-
UCMUTYje 3Hauyewe AoKymeHTauuje, Beh ykasyje aa
JaHac TpaAWLMOHANHE HaBHUKE M MPaKCa MOX.AA BH-
e HWCY y CTakby [a Aajy npaBe OAroBOpe W OTBOpe
MOTYRHOCTH 3a NMPUCTYN My3€jCKUM KOoleKuujama y
CKafy ca 3axTeBMMa Hosor BpemeHa.® Ctora, HOBH
NPUCTYN JOKYMEHTALMjU CE MHOTO BHLIE OAHOCH Ha
HauuH ynpasesmbarba MHGOPMaLMjamMa HEro HA TEXHUKE
v cTangapae. Maxma ce cBe BMLWE ycMepaBa Ka dop-
My/IMCaky NOJAWTHKE W ynoTpedu pecypca.’

JloKyMeHTaLHja My3€jCKHX KOJIeKLHja —
nojam, 3Hauemwe, pyHKUHja

JJOKYMEHTOBAME, y My3€jCKOM KOHTEKCTY, NoApa-
3yMeBa OpraHW30BaHU npouec obpase mysejcke rpa-
he, oaHOCHO Denexerwe MHGOpPMaUHMja Koje noceay-
jy ¥ EMUTYjy MYy3€jCKH NMPEeJMETH W HHUXOBE LEeJHHE
KpPO3 HW3 CTaHJApAW30BAHMX MOCTYNaka, MovyeB o[
HabaBKe NpeKo WHBEHTapHCatba, KaTanorusauuje, 1o
JEenoHoBaka U aambe ynorpede.® [1a ou dune dyHkuu-
OHanHe, 3adenexeHe HHQOpPMaLuUje opraHusyjy ce y
OKBWPY oApeheHOor CUCTEMA CauMHEHOT 0 eleMeHa-
Ta Koju cy mehycodHo noBe3aHH U KOju Cy y ckiagy ca
oapeHeHHM LHbeM.

Mys3eju umajy 3aKOHCKY W eTUUKYy 0DaBe3y Aa BOAE
JOKYMEHTaLMjy O CBOJUM KOMEKLHjama Koja ce, npe-
Ma Baxehum nponucuma y MHOTUM 3emM/bama, LITHTH

° Peter van Mensch and Léontine Meijer-van Mensch, New Trends in Mu-
seology (Celje: Muzej novejse zgodovine, 2011), 82-90.

¢ Bupetu: Suzanne Keene, Fragments of the World — Uses of museum collecti-
ons (Oxford: Elsevier Butterworth-Heinemann, 2005).

7 HOBM MpUCTYN AOKYMEHTALMjU My3€jCKHX KONEKLHja je Y Kopenauuju ca
NPOMEHEeHUM CXBaTakeM O (DAaKTOPUMa KOjU YTHUY Ha mosehare HbHXOo-
BE ynoTpedHe BPEJHOCTH, OHOCHO NMOTEHUMjaN Aa NOAPIKE MUCHjy My3eja.
OCHOBHa NpeTnocTaBka CaBpEMEHE My3eo/orHje y norneay Konekuuja je
na k1x Tpeda NocmMaTpaTH Kao CPeACTBO, OAHOCHO PECYPC, @ HE Kao KpajhH
LW/b My3ejcKkuX ycTaHnoBa. CTora, TepMHH ,pa3soj konekuuja” (collection de-
velopment) Harnalwasa wHUXOBY JMHAMHUKY npupoay, odyxsatajyhu konex-
LIMOHUPakEe W 0[1Bajake Kao ABe CTpaTerje pasgoja, anu v JOKyMeHTaLujy,
WHBEHTApHU3aLKjy, KOH3epBaUKjy 1 pectaypauujy. Ono wro nosehasa yno-
TpedHy BPEAHOCT KONEKLMja je MHTErPUCAHU NPUCTYN OBUM aKTMBHOCTMMA
(Van Mensch and Meijer-van Mensch, New Trends in Museology, 19).

® Ha oBOM MecTy HUCMO HArnacuiu Ja nojam gokymeHmauuja y OBOM pagy
noApasymeBa UenuHy UHHopmayuja o my3ejckoj ipahu v nopeg, Tora WTo ysa-
KaBamo W nogpxasamo notpedy pasnukoata usmehy yTBphHennx nogena.
Bupetn: Ivo Maroevi¢, Uvod u muzeologiju (Zagreb: Zavod za informacij-
ske studije, 1993), 191-192; Zbynek Stransky, ,Temelji opée muzeologi-
je", Muzeologija br. 8 (1970): 45-47.

Mnuesa Hukonoscka A. ,, JlokymeHTaumja My3ejckux Konekumja“, 34 — 45

Kao KynTypHO A00p0, OJHOCHO HeH 3Hayaj jegHak je
3Hauajy camor mysejckor npeameta.’ [lokymeHTauuja
odyxBaTa MH(OPMaLHje KOje CYy MHXEPEHTHE CaMOM
MY3€jCKOM NPEJMETY W HEroBoj BE3W Ca NPUPOAHUM
KOHTEKCTOM, Kao U OHe WHdOpMmaLuje Koje mpHka-
3yjy npouece WHTEepBEHUHWje Ha NpeaMeTMMa, Kao
M bHUXOBY ynoTpedy (cakymnbare, KaTanorusauuja,
no3ajm/bHBake, aHanu3a, KoH3epBauHja, HUCTPaXKH-
Batbe, U3narawe, Uta.). U3 tor pasnora, fokymeHTa-
LUHja My3ejCKMX KoNekuuja npeactaBba M pa3smarpa
Ce KA0 WHTEerpanHu acnekT LHUPEer nojMa ,ynpassba-
e Konekuujama“ (collection management),’® rne je
Ma)kkha YCMEPEHA YNpaBO Ha pa3/MuMTE My3ejCcke

AENAaTHOCTH.

OBO je M3y3ETHO C/I0KEHO U KOMITIEKCHO MOAPYYje
yuje je cnpoBofere y Npakcy pe3ynTat pasfiuuuTHX
YHYTpallbHUX W Cro/balltbuxX yTuuaja. Ocum cneuu-
(1YHUX cnomballbux hakTopa, KA0 KOHTEKCT Y KOME
nocroje W aenyjy Myseju (cactaB/beH O Pa3IUUHUTHX
UCTOPHjCKUX W CaBPEMEHWX LPYWITBEHUX, MONWUTHY-
KMX, EKOHOMCKHMX W KYITYpHHUX OKOJHOCTW 33 CBaKy
Ap:kaBy 3acedHo, ykibyuyjyhu osae v cee Behu yTuuLaj
rnodbanusauuje), Ha LOKYMEHTALMWjY YyTHUY W paszfiv-
YMTH (PaKTOPH YHYTap CaMor My3eja — HeroB Crneuu-
(PMYHU UMb, OpraHM3auMoHa KyaTypa, OAHOC Npema
nySaMUKY U KOPUCHULMMA, NPUCTYN, CTABOBK M 00pa-
30Bake npodecHoHanHor kaapa, uta."' lame, y npo-
Lecy CTBapamwa JOKYMEHTALMJE MY3€jCKMX KOEeKLH)ja

° Ba)XXHOCT JOKYMEHTALMje MOXe Ce MOCMaTpaTh ca acnekta ,3ameH/bHBe
BPEJHOCTH" My3€jCKOr NPeJMeTa W Ca acnekTa 3aMeH/bHBE BPEJHOCTH My-
3€jCKMX YCTaHOBA Kao KyNTypHOT peHoMeHa. My3ejck1 npeameT je U3Bop M
Hocunay MHhopMaLiMja Koje MMajy BULLE C0jeBa, Y 3aBUCHOCTH 0f acnekTa
¢ kor npunasumo (Ivo Maroevi¢, ,Muzejski predmet — izvor i nosilac in-
formacija (s osobitim aspektom na predmete u umetnickim, istorijskim i
antropoloskim muzejima)”, Informatologia Yugoslavica 15, br. 3—4 (1983):
239). Kapa ce npeaMeT noMepH ca MecTa CBOT MOPEKA U KOHTEKCTa Y My-
3€jCKM, OH 3anOUHHE ,HOBH JKHUBOT" Y KOJEM HETOBO 3HAUYEHE U BPEJHOCT Y
BEJ/IMKOj MEPH 3aBHCE 0J KBaAWTETA AOKYMEHTALMje noBe3aHe ¢ biM. Oda-
BE3a My3€ja je Ja Ce MaKCMMau3yje BpeaHOCT CBaKor npeameTa 3a dyayhy
ynotpedy 1 To He camo y norneay weroBor U3UUKOr WHTerpuTeTa, seh Ha-
pOuKTO y Norneay nojataka noBe3aHWX C kUM, KOjWU NpeacTassbajy TpajHH
[0Ka3 O HEroBoj WAEHTH(MHUKALMjH, CTatby, UCTOPHjH, MK HAYYHOM 3Haue-
wy. 3anpaso, oB1 nojauu Tpedano du fa 3ameHe npeameT KyNTypHOT Ha-
cneha ykonuko dyae owrtehen uan yruwren. C gpyre cTpaHe, cBpxa My3eja
MOE Ce M PaAMKANHO MPOMEHHUTH; y 0ApeheHOM BPEMEHCKOM MOMEHTY
moxkaa he ce cMaTpaTH U3NHLIHKM, Na CTOTa My3€ejCK1 NPeaMET UK Konek-
Luje Kao uenuHy Tpeda npeno3HaTH Kao pecypce Koju Cy MHOTO TPajHHjH 1
BpeHUjH 04 My3eja y kome ce Hanase (Keene, Fragments of the World — Uses
of museum collection, 25, 40). TakBy HHX0BY HAEHTHU(HKALM]jY MOXKeE 0De3-
DefuTH camo JOKyMEeHTauwWja, WA ApyrMm peuuma, oHo wTo obesbehyje
TpajHy BPEJHOCT My3€jCKMX MpeameTa WK KONeKuuja je JOKyMeHTauuja,
a He My3ej Kao yCTaHOBA, YMje je NMOCTOjake YCNOB/LEHO MPOMEHOM MCTO-
PHjCKMX, APYLITBEHO-MNOAWTHUKMX, EKOHOMCKHX W KYNTYPHHX BPEAHOCTH,

npoueca U OKOJIHOCTH.

© Anne Fahy, Introduction in Collection Management, edited by Anne Fahy

(London; New York: Routledge, 1995), 2.
! Keene, Fragments of the World — Uses of museum collection, 15.
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MnuneBa HukonoscKa A. ,,[lokyMeHTauuja Mysejckux Konekumja“, 34 — 45

HAPOYWTY BaXKHOCT UMa CNeundHUUHO NoJpyyje Kojem
rpaha npunaga, Tj. 1a N4 je pey 0 apXeoOoLWKHUM, eT-
HOJIOLWKUM, UCTOPHjCKUM, YMETHUUKUM NMpeaMeTUMa
WK 0 y30pUMMa M3 XHBOT cBETA. CBe TO, HA OMLITEM
HUBOY, UCTHYe noTpedy Aa Bohewe AOKyMeHTauuje
0 Kofekuujama dyjae y carnacHoOCTH Ca HEKMM Ayro-
pouHo ojpeheHUM LMBEM YCNOCTaB/batba AOKYMEH-
TaLMjCKOT CHCTEMA, OAHOCHO Ca CTPaTervjom o Tome
wra Tpeda ga odyxsaTH U ueMy je HamereHa. MNpu To-
Me€, 0] K/byYHE BA*KHOCTH je YCBOjeHA CBECT O 3Haue-
by JOKYMEHTaLMje y OAHOCY Ha KoneKuMje, OAHOCHO
CXBaTawe Aa je KoJAeKLHja TOAMKO KOPUCHA KOSTHKO je
KOpWCHA ynoTped/sbruBa W JOCTyNHA MHQOpMauuja y
BE3H Ca oM.

ETvukn koa MehyHapoaHor caseta Mmys3eja
(ICOM) 1 cnvuHKM TEKCTOBM KOjH Ce TUYY npodecHo-
Ha/lHe €TMKE, 3aXTEBAjy Ja MY3€jCKe Konekuuje dyay
JNOKYMEHTOBAHE carnacHo npuxsaheHum npodecuo-
HalHUM cTaHgapauma. Crora, OCHOBHH Npeaycios
JNOKYMEHTOBaka Konekuuja je npumeHa yTBpheHux
MY3€0/10LWKKX MefyHapOJHHX CTaHAApAA Y JOKYMEH-
TaLMjCKOM CHCTEMY, KOjU CE Y BEIUKOj MEPH 3aCHMU-
Bajy Ha npenopykama UNESCO-a, ICOM-a, ogHocHO
CIDOC-a," kao W apyrnx mehHyHapoAHHX OpraHH-
3auuja, yapysxewa U yCcTaHoBa,' y cknagy ca ycBo-
jEHUM pe3onyuujama U KOHBEHLMjaMa O MY3€jCKOj
AENATHOCTH.

MehyHnapoaHo npuxsaheHe npoueaype y norne-
Ay LOKyMeHTalMuje cBaka yCTaHOBa Moxe W Tpeda
Ja MpuNaroad CBOjUM BAACTUTUM WKW HauUWOHan-
HUM CTaHAApAMMA, WITO 3Hauu Aa cdopme H3paxa-
Batba CTaHJApAa MOTy LIMPOKO Aa Bapupajy. Mysej,
mefHyTUM, mopa OWTH y cTawy Ja UCMYHH MUHUMYM
3aXTeBa OCHOBHOTI OKYMEHTALMjCKOT CUCTEMA, a KO-
ju ce Dasvpa Ha aAMHHUCTPATMBHOM YMNpaB/baky KO-
nexkuMjama v odyxsaTa Haj3HauajHuje MHdopmauuje
KOj€e MpY)Kajy HhHUXOBH HOCHOLUH Y LiW/bY NpOYyYaBatba,
BpeLHOBaka U KopHuwherwa 04 CTpaHe CafalltbuX M

2 |sto., 40.

3 |COM Code of Ethics for Museums (ICOM, 2006), 2.20., http://icom.muse-
um/ethics.html (npeyseto 8. 2. 2007).

4 CIDOC (KomuteT 3a gokymentauujy ICOM-a), aenyje oa 1963. roa. Pag
KomuTeTa ycmepeH je ka NMOApWLM pa3Boja M MPUMEHH [OKYMEHTaLuj-
CKWX CTaHAApAa W WHPET NpUcTyna Mysejckum WHdopmaumjama. Y Hosuje
Bpeme, 3HauyajaH je aHraxxman CIDOC-a Ha KomnjyTepusauuju U HHGOPp-
maTtu3aumju Boherwa Mysejcke pokymenTauuje. Bupetn: ,Medunarodne
smjernice za podatke o muzejskom predmetu: CIDOC-ove podatkovne
kategorije", Vijesti muzealaca i konzervatora br. 1-4 (1999): prilog.

> MDA (Museum Documentation Association), Getty Research Insti-
tute, Smithsonian Institution, Canadian Heritage Information Network,
Collections Trust v ap.

dyayhux reHepauuja.'® MUHCTUTYUMOHANHO 0DaBbatbe
npoueca CTBapaka AOKYMEHTALMje nogpa3ymeBsa no-
cTojate nocedHor gorosopa Wad usrpaheHux craH-
JapAa o CTpyKTypH, Dpojy U KBaNMTETY Moaartaka o
npeAMEeTHMA WK LienHama Hacneha, Kao W ocurypa-
Batbe hHx0Be ojroapajyhe nosesaHoctu. [naBHa Te-
KOBMHA pa3BMTKA 3ajeJHHYKKX MPOLEAYPANHHUX CTaH-
JapAa O CBMM acneKkTMMa CTBapawa JOKYMEHTauuje
j€, YKONMHUKO CYy NPEUN3HO Ae(DHHUCAHHU U YKOTHKO CE
NnpaBWAHO NpuMmemyjy, moryhHocT nosehaHe pasme-
He uHdopmauuja usmehy myseja v 0CTanMX YCTaHOBA,
KaKO Ha HAaLMOHAMHOM, TaKO U Ha MehyHapOAHOM HH-
BOY, Ka0 U Nodobluake KBANUTETA YNpaB/bahba U DpH-
re o konexuujama."’

Umajyhu y Buay cBe 0BO, AOKYMEHTAUHjy My3ej-
CKHMX KOMEKLMja MOXEMO pa3maTpaTH Kao nojpyuje
KOj€é KapaKTEPHILE IOTHKA, Y MHOTO YEMY C/IHYHA N10-
FMUM NPUPOJHHUX HayKa (Y OPraHM30BaHOCTH W TEXKHbH
npema pegny). C apyre cTpaHe, 0Ha nogpasymeBa My-
KOTPMHHW W CNOXeHW npouec npunarohasara ycno-
CTaB/bEHHUX CTaHAApAa CBOjUM noTpedama, na cTora o
H0j MOXKEMO Pa3MHLLBATH U KA0 O CBOjEBPCHOM Kpe-
aTMBHOM 4WHY uMja ce c10D0Aa, KA0 OCHOBHA MpeET-
MOCTaBKa CBAKOT CTBApasayKor nMpoueca, M3parkasa
Yy KpeaTUBHOCTH U WHBEHTMBHOCTH CTBAapakba HOBHMX,
OpMIMHANHKX pelletba W uaeja.'®

CaBpeMeHH NPHCTYNH AOKYMEHTALHjH
MY3€jCKHX KONeKUHja

MNpencnuTHBatbe TPALHLMOHATHUX MHCTUTYLLMOHAN-
HUX MAEHTHTeTa Ha nouyeTky XXI| Beka, BUA/LHUBO Y fe-
(buHHcawy KynTypHOT Hacneha, opraHM3aLMjCKUM MO-
JEeMMa My3ejcKuX (PYHKUMjA, CapaAtH Yy Mpexama u
yuewhy 3ajegHuue,' y BeNIMKOj MepH je Npoy3poKoBao
mehyHapoaHu npodeCMOHaNHU AUCKYPC KOjU WCTH-
Ue WHTErpasHe W MHTerpucane npucryne. OKpeHyToCT

6 Kao mehyHapoaHu pokymeHtaumjckn cuctem, ICOM npeanaxe cu-
ctem MDA-a, ogHocHO MDA ctanaapa o OniuTeM UHBEHTAPHOM KapTOHY
WK MHHUMYM CTaHAapAa, Kao OCHOBHW JJOKYMEHT Kojum ce omoryhasa
jenHoodpasHOCT U 3ajeAHUWTBO Yy 00pagu AOKYMeHaTa y pasnHyuTHM
My3ejuma.

7 Andrew Roberts, "National and International Museum Information
Standards Initiatives”, in RECOMDOC '92: Eastern and Central European
Regional Conference on Museum and Cultural Heritage Documentation, 4—6.
May, 1992 (Bucharest: Centrul de Informatica si Memorie Culturala,
1992), 125-129, AOCTYNHO M y OHNajH Bep3uju Ha http://www.cimec.ro.

® Susan Raikes, "Is Collection Management an ,Art’ or ,Science’?”, Jour-
nal of Conservation and Museum Studies 1 (1996), http://www.jcms-journal.
com/article/view/jcms.1964/4 (npeyseto 5. 4. 2010).

" Léontine Meijer-van Mensch, "Contemporary tendencies in the prac-
tice, theory and ethics of collecting”, COMCOL Newsletter no. 12 (2010):
8-10.
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KOMYHHWKAUMjHU W Hajuupoj moryhoj nydavuu npuaaje
BE/IMKM 3HAYaj jeAUHCTBEHOM W YHWKAaTHOM pecyp-
Cy My3eja — Konekuujama. M3 Tor pasnora je wHX0Ba
edukacHa ynotpeda, ogHOCHO HckopuwhaBawe HH-
XOBOT MOTEHUHjaNa y NpeHowemy cneurudHuHe my3ej-
CKe nopyke,”® NoCTano NpuopuTeT. Y KOHTEKCTY NpH-
XBaTaka CaBpeMeHWX (OpPMH KOMYyHHUKauHWje u3mehy
my3eja 1 nydauke, Koje NoLpa3ymeBajy OTBOPEHOCT Ka
3aXTeBMMaA MOCeTUaLA/KOPUCHHKA W NPUXBATakbE HM-
nepatvBa O yjeutbety U pasmeHH WHdopMaumja He
Camo Ha HauHOHaNHOM, Beh W Ha MehyHapoaHOM HH-
BOY, HAPOUUTY MaKty je JOOMA0 MOHOBHO OCMHLUbBA-
Bake CBMX acnekata odyxsaheHUX MOjMOM goKymeH-
mauuja. Y 10oj je Npeno3HaT OHaj BUTAIHWU MHCTPYMEHT
Koju du Tpedano na odesdesn OCHOBY 3a UCTpaXKMBA-
e KONEeKLH1ja, He CamMO Y OHOCY Ha HUXOBO NOPEKNO,
Beh nocedHO y 0HOCY Ha HUXOB KOHTEKCT M 3HAUYeHa
y yHHBep3anHom cmucny.?' Linsb je na ce nopyka myse-
ja yobnnuu Kpo3 pujanor ca CpeavHOM Yy KOjoj nenyje
Y Aa OHa Dyzae noacTHuaj 3@ pasMULLbAKLE, A HE jeJHO-
CTPaHHW OArOBOP Ha CMosballlkbe yTULaje.

[pomeHe, Koje ce Mory NpUMETUTH y CXBaTatby M
0DyxBaTy NojMa goxymeHwiayuja, NpeacTasmbajy npo-
JY)KEeTaK KOHTMHYMPAHOr pa3Boja W WKpera CTaBoBa
y BE3M Ca HEHOM YNOTOM, METOJAMA U LWLEBUMA Y
My3ejckoj cpeauHu. OkpeTawe HOBUM [AOKYMEHTa-
LUMJCKUM M33a30BMMA Ca NOYETKA HOBOT MHIEHWjyMa
— Pa3NUUUTOCTH KYITypa U HEMATEPHjATHOM KYNTyp-
HOM Hacnef)y — kopecnoHaMpa ca 3axTeBUMa Ja My-
3€jM NPE3EHTYjy CBE ACMEKTE JKUBOTA CPEHHE Y KOjOj
ce Hanase W aenyjy. AN U Aa yHanpee KOHBEHLHM-
OHA/IHK HAYMH JOKYMEHTOBAatba MpPOLIMPEHEM KOPH-
wheHux M3Bopa, Usmehy ocranor, ¥ capashom ca 3a-
jelHULIOM W MoACTHLAjeM theHor ydelwha.?

YKONMMKO MNOCMATpamo [AOKYMEHTAUMWjy Yy OKBH-
pPHMMa OHE MHWCAOHE MATPHULE KOja UMA CBOj WU3BOP Y

2 lvo Maroevi¢,"The museum message: between the document and in-
formation”, in Museum, Media, Message, edited by Eilean Hooper-Green-
hill (London and New York: Routledge, 1995), 29—31; Susan Pearce, "Col-
lecting as medium and message”, in Museum, Media, Message, edited by
Eilean Hooper-Greenhill (London; New York: Routledge, 1995), 17-19;
Isto., ,Objects as meaning; or narrating the past”, in Interpreting Object
and Collections, edited by Susan M. Pearce (London; New York: Routledge,
1994), 21-22.

21'Y mysejuma (1 fo oapeheHor HMBOa y apx1Bama) AOKYMEHTaLKja 3ay3u-
Ma MECTO M3HaJ, ,)KMBOTHOT LIMKyCa" NPeAMETA U HheH LIEHTPATHU HHTEpEC
Cy KOHTEKCTH CTBapaka WK KynTypHe ynotpede, nok ,onuc” per se (unum be-
nexere 00jeKTUBHUX KapaKTeEPUCTHKA NPeaMeTa) UMa CEKyHAAPHY yory.

22 Amanda Wallace, "Collections management and inclusion”, in Including
Museums — perspectives on museums, galleries and social inclusion, written
and edited by Jocelyn Dodd and Richard Sandell (Leicester: University of
Leicester, Research Centre for Museums and Galleries, Department for
Museum Studies, 2001), 82—-83.

Mnnesa Hukonoscka A. ,,/lokyMeHTaumMja My3ejckux Konekumja“, 34 — 45

CXBaTatby MOJEPHOT CBETA M HETOBUX 3aXTeBa, Koja
HEONMXOAHO MPEeTNoCTaB/ba APYLUTBEHY OLrOBOPHOCT
MYy3€jCKMX YCTaHOBA y Tparawy, popmupamy W npe-
Howewy WAeHTHTeTa 3ajesHuue’® capa W ybdyayhe,
OHJa OHY KOHTPOY HajJ MYy3€ejCKUM KoneKkuHjama Ko-
joj TexxumMo?* v koja ou Tpedano aa usderHe cTBapare
HOBMX KYNTypHUX Dapujepa,” moxe omoryhuth camo
WHTErpasaHocT WHdopmaumja (Kao odyxeat W caap-
Kaj) Y bUXOBA MHTErpauMja (Kao 0JHOC W 3HaYEHE)
y Ww1pem cMmucay. [Ipyrum peurma, camo CxBaTatbe
KOMMIEKCHOCTH NM1Takba 0 TOME KAaKO YyBAMO KyNTyp-
HO Hacnehe y HajluMpem cmucay W Kako ra Bpahamo
3ajeHULM Y KOjOj je HACTaN0, MOXKE 0NaKLIATH Pa3BH-
TaK CTaHAApAa U TEXHHKA 3@ HETOBO AOKYMEHTOBAE.

YnoTtpeda nHpopMaTHUKHX TEXHONOTHjA H
JWTHTaNIH3auHje

Mako je BaxHOCT pokymeHTauuje notepheHa y
MY3€0N0LIKOj TUTEPATYPH, OHA j€ U Ad/be jeJHO 0f
HajnpodnemaTHuHWjuX noapyyja y pagy Mmyseja. Y
TEOPHjH, LOKYMEHTALMja je HEWTO Haj YUM HMamo
KOHTpOAYy. Y MpaKkcH roToBO M Ja HE MOCTOjHU My3ej y
CBETY KOjWU CE€ MOKE YK/IONWTH y jeaaH TakaB vaean-
HO 3aMHLLBLEH OKBUP Yy KOjEM je Ta KOHTpona CTBap-
HO ycnoctas/beHa. M3 Tor pasnora, paHu NpojeKkTH o
ynoTpedr MHPOPMATHUKKX TEXHONOTHjA Y MY3€jUMa,
OJHOCHO ayTOMAaTH3aLMWJU JOKYMEHTALMjCKUX CUCTE-
Ma, Yr1aBHOM cy DWW ycmepeHu Ka yHanpehemwy
(yHKkuHOHanHor acnekTta kopuwhemwa MHpoOpmaumja,
ca uumem ja ce omoryhu jegHoctasaH, dp3 v edwu-
KacaH npuctyn.”® Ipu TomMe, HUje ce yBeKk CxBaTano
Ja cuctem ynotpedsbeH y ynpasmbaky Dazama noja-
Taka MMa JUPEKTHH YyTULA] HAa 0D/IMK K 0OMM yHoLle-
tha Nojataka y KOMNjyTep U Ha BPCTY NPETPAXKHUBAtLA,
OJHOCHO Ja CHCTEM MpeTparkMBata KOjU Ce KOPUCTH

2 Peter Davis, "Place Exploration: museums, identity, community”, in
Museums and their Communities, edited by Sheila Watson (London; New

York: Routledge, 2007), 57-59.

2 Thomas H. Wilson and Nancy ). Parezo, "The Role of Museums”, in Pre-
serving the Anthropological Record, edited by Sydel Silverman and Nancy J.
Parezo (New York: Wenner-Gren Foundation for Anthropological Rese-
arch Inc., 1995), http://copar.org/par/par4_wilson_parezo.pdf (npeyseto

17.10. 2012).

2 Andrew Roberts, "Documentation Practice, Systems, and Standards
in European Museums”, in RECOMDOC '92: Eastern and Central European
Regional Conference on Museum and Cultural Heritage Documentation, 4—6.
May, 1992 (Bucharest: Centrul de Informatica si Memorie Culturala,

1992), 24, ROCTYMHO W Yy OHMAjH Bep3uju Ha http://www.cimec.ro.

% Anne Fahy, "New technologies for museum communication”, in Mu-
seum, Media, Message, edited by Eilean Hooper-Greenhill (London; New

York: Routledge, 1995), 87-88.
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Y BEAMKOj MEpPH YTHYE HA HAYMH YHOLlEHA NnojaTa-
Ka.?” laHac ce ynotpeda MH(OPMATHUKKUX TEXHOIO-
rMja v JUruTanu3auuje, Kao HajcaBPEMEHUjEr METOAA
npeTBapawa nocrojehe rpahe y avrutanHu dopmar,
y My3€jHMa aHanu3upa v BpejHyje y OAHOCY Ha CBa
noapyyja My3ejckor paga, pasBujajyhu ce Ha Taj Ha-
YMH 0J CreumrjanHor, eKCNepUMEHTANHOT NpojeKTa jo
CpejMLITa aKTMBHOCTH y My3ejUMa, NoCcedHo y ogHoCy
Ha My3eonoluke dyHKUHje 3alUTHTe JOKYMEHTaLHje 1
KOMYHHKauuje.?

Y nornesy LOKYMEHTALMWjE Pa3BHUjEHO j& HW3 Npo-
uesypa M CTaHjapaa 3a yHouwewe WHdbopmaumja y
Komnjytepcke Dase nojaTtaka, Koju yBaxkaBajy no-
CTynKe W cneurdHUYHOCTH Be3aHe 3a HHdopMaumjcke
CUCTEME Y MY3€jCKOM OKpY:Ketby (MPUHLKMNK, HopMme
W CTaHJApAM BE3aHW 3a CTPYKTYpYy W cajpiaj moja-
Taka), Kao M NOCTyMnKe W CNeLU@HUHOCTH BE3aHE 3a
KOMMjyTepcky odbpaay nojartaka y MHGOPMATHYKOM
OKpY:Kehy (Mo3HaBake KAapaKTEPUCTHUKA Lema Me-
Tanojataka Kao BpeAHOBake, 0fHOCHO MoryhHoct
3a Kopuwhewe odpaheHux nogataka v UHTErpaLUMjy
cucrema).®

He3aBMCHO 0j TeXKMILTA KOje je CTaB/bEHO HA TeX-
HAYKE M TexHoMoWKe MOryhHOCTHM W OrpaHWueta,
OJHOCHO OArOBOPA HAa MUTaHE KAKO [LUTHTAaNW30BaTH
my3ejcky rpahy (ywbyuyjyhu oBae M JOKyMeHTaLM-
jy), y HOBHje Bpeme nocedHy naxmwy A0dujajy nuTa-
ta Wild, 3aWilo W 3d Koid, WUTO NMOMepa TEXMLUTE Ka
KOHLIeNTyan13aLuju U COLLMONOLLKHM acCNeKTUMA BE3E
usmehy myseja v untepHeta.> Monasehu oa noctasku
Ja MY3€jy UMAjy BaXXHY W YTHULAjHY yA0TY Yy NOAUTHLH
Wy OpYLITBY, OOGHOCHO y hopMHpatby HaLHWOHANHOT
KYATYPHOT WAEHTUTETA, UCMPEJ HHUX Ce NOCTaB/ba UM-
nepaTWB 3a carnejaBake HUXOBE ya0re W Nnonoxa-
ja y 13B. ,cajdep-npocTopy”, wTo odyxBarta CBECT O
KOHTEKCTY BUPTYE/IHOT CBETA W YTHLAjy TEXHOAOLWKOT
HanpeTka Ha AenatHocT myseja.>! Crora, BUPTye/lHH
MPUCTYN Konekuujama WM WHdopMauujama o hbHUMa

27 Lenore Sarasan, "Why museum computer projects fail”, in Collection
Management, edited by Anne Fahy (London; New York: Routledge, 1995),
195-198.

28 HU3mehy [OKYMEHTALMjCKOT U KOMYHUKALMjCKOT MPUCTyNna MMa AocTa
pasnuKka, a HoBHja UCTPaXKMBaka (hOKYCHPajy Ce ynpaso Ha bHUXOBO NpeBsa-
3Unaxere, Harnawasajyhu BUWEKPaTHY ynoTpedy AUTUTaNHUX CaapiKaja,
Goran Zlodi, ,Muzejska komunikacija u novom okruZenju : web-stranica
Etnografske zbirke Samoborskog muzeja“, Etnoloska istraZivanja 7 (2001):
103-109, http://dzs.ffzg.hr/text/Zlodi_Samobor_Muz.htm (npeyseto 7.
5.2007).

» Karla Youngs, Managing the Digitisation of Library, Archive and Museum
Materials (London: National Preservation Office, 2000), 4.

30 Keene, Fragments of the World — Uses of museum collection, 139.
31 Isto., 140.

JaHac de3 cymrbe NocTaje HajzHauyajHUjU acnekT pas-
BOja ynpas/baka KoJeKuHjama, cxBaheHor kao npo-
uec koju he omoryhutn mysejuma ga ucnyHe cBOjy
WHpY APYLITBEHY OArOBOPHOCT, MaKcMmanusyjyhu
Kao CPeAcTBO, a HE KAo LWb Mo cedu.

HuTerpucamwe pecypca

YKONHKO CE rNaBHa TEKOBHMHA AWTMTANM3aLM)E NO-
CMaTpa Ca CTAHOBHLUTA WMPHX APYLITBEHHUX edeKkaTa,
a NpPUMApHO ca acnekta nNpucryna MHdopmauujama
UMjU je Kpajibu LWb CTBApAkE 3ajeLHUYKOr KaTano-
ra Myseja AOCTYMHOT Ha MHTEPHETY, OHAA CE jaB/ba
M3a30B yCMoOCTaB/bata paBHOTEXE M3Mehy aBa cne-
UMdHYHA 3aXTEBA, MY3€jCKE 3ajeJHHLE U KOPUCHHKA
OH/AjH caapaja.

leHepanHo rnegaHo, W NOpeA Tora WTO JaHac y
CBETY MOCTOjE MHOTWM MPHUMEPH MY3EjCKMX KaTanora
WKW KOMMIETHUX UHBEHTAPA KOjU Ce MOTY MpeTpaXKH-
BaTH Ha WHTEepHeTy,3? My3eju jow yBEK MMajy oTnop
npema OTBOPEHOCTH W CI0DOAHOM MpHCTYNy WHGOP-
Mauujama. He3aBUCHO 04 y3poKa Be3aHWX 3a HHAH-
CHjCKE, TEXHWYKE W KaJpOBCKE MOryhHOCTH, yTuUaj
TPaAuLMjE 1 CNeurMdHUIHOCTH AUCLMTIIMHE KOjOj MpH-
nanajy Mysejcky npeameTH y Hajsehem aeny npousna-
31 M3 NUTama y BE3H Ca PEryMCabeM ayTOPCKHUX Mpa-
Ba, CUTYPHOCTH MY3€JCKMX MATEpHjana, Kao U 3aWTuTe
cajpaja W WHTErpuTeTa AWrHTanM3oBaHe rpahe Ha
HHTepHeTy.?

C npyre cTpaHe, CaBpEMEHA MY3€0/10rvja UCTHYE
JOCTYMHOCT MHOpMaLHja 0 MY3€jCKMUM KONeKLHja-
Ma Kao K/by4yHO onpepenewe 3a dynyhHocT myseja,
KOje Yy epH r10danHor ympexaBara BHILE HE MOXKE
ouTtH nuTare M3dopa. To otBapa moryhHocTH KOomNa-
paTUBHOT nopehewa U WUCTparKMBaka KojneKuuja M3
wupux u3Bopa, omoryhasa Hose popme mehycobHe
npodecuoHanHe KOMYyHWKauMWje, anu U Hose op-
ME jaBHOI MPUCTyna, 0AHOCHO dorahemwe W wWHpewe

2 Mehy npBum nprmepuma Ha HaumoHanHom Husoy cy CAN (Collections
Australia Network), Artifacts Canada, npeasoheHna og Canadian Heritage
Information Network n Cornucopia, pa3gojHa Ha3a nogataka o My3ejckum
Konekunjama y Benukoj bputanuju.

3 A. Uzelac, ,Utjecaj novih informacijskih tehnologija na kulturni razvoj:
uloga virtualnih mreza” (doktorska dis., Sveuciliste u Zagrebu, 2003), 96,
http://www.imo.hr/~sandra/docs/uzelac_doktorat.pdf (npeyseto 3. 12.
2010); Narcis Behlilovi¢, Pamela Begovic¢ i Sasa Mrdovi¢, ,Razliciti aspek-
ti zastite pristupa digitalizovanoj kulturnoj bastini” (Rad predstavljen
na Digitalizaciji kulturne bastine Bosne i Hercegovine, Sarajevo, Bosna
i Hercegovina, 21-23. aprila 2008), http://people.etf.unsa.ba/~smrdovic/
publications/Razliciti_aspekti_zastite_pristupa_digitalizovanoj_kultur-
noj_bastini.pdf (npeyseto: 16. 12. 2012).
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HAuMHA KOMYyHHWKauWje My3eja ca nydnukom.>* Axo
je MpUMapHH 3agatak My3eja y MpownocTd dUo Mc-
TPa)KMBakbe MYy3€jCKUX NpeaMeTa U KONEKLHja, AaHac
ou 1o Tpedano pa dyae aMcemuHauuja MHdopmaumja
Hajwwupoj moryhoj nydauum.>

To uWcTHYe HEOMXOAHOCT Aa My3ejH MaXJbMBO
OCMHC/E CTPATErUje U TaKTUKE jeAHOr Of HAjOCHOB-
HUjUX acnekarta JOKYMEHTALWje — 3anuca U Wrpemwa
cBHUXx 00nMKa UHGopmaumja — pokycupajyhu ce Ha To
KaKo a Kpeupajy 3amnuc, cauysajy v gene nHdopma-
uMje yHytap v usmehy ycrtaHoBa, a 3atum, kopuwhe-
HEM WHOBALMja y NoApyyjy HHHOPMATHUKUX TEXHO-
noruja obesdene HoBe HauMHe MpeacTaB/batba WHPO)
nydonuuu.

Obe3behuBarbe yjegHaueHor cagp:kaja metanoaa-
Taka 3a notpede pasmeHe npeacrasba NocedaH Usa-
30B 33 My3eje 3Dor Benuke pasnuvke usmehy cucrema
3a ynpaspbate Konekuujama W cdopmata nojataka
Koju ce kopucte.®® U3 Tux pasnora, caBpemeHa Wc-
Tpa)kMBaka DasvpaHa Ha HHDOPMATHUKMM TEXHOJO-
rmjama ycpeacpehyjy ce ynpaBo Ha HauWHe yKplute-
HOT npeTpakMBatba Kosnekuuja (cross-collection search
technologies),> yBaxaeajyhu npu Tome nocedHoct
MY3€jCKMX KOMeKLUHja, OAHOCHO Ba)XXHOCT Ad CE jaCHO
pasNuKyjy AuruTanHe on U3UUKKX, Kao U ,peanHe”
0 OHMX KOje& Cy KPEWPAHE AMHAMMUKH, KPO3 KOpH-
CHWYKA NpeTpaxkHBama.’®

Jlanac ce y 3HayajHOM 0DMMy pasmatpajy moryh-
HOCTH 3ajeJHUYKOT Ae10Bakba T3B. ,MHCTUTYUMja ceha-
wa" (My3eja, dudnumoTeka M apxvBa), WTO je noAcTak-
HYTO peanHo ocTBap/bHBOM MoryhHowhy uHTerpucara

3 Fahy, "New technologies for museum communication”, 89-95.

5 Werner Schweibenz, "The ,Virtual Museum’: New Perspectives For Mu-
seums to Present Objects and Information Using the Internet as a Know-
ledge Base and Communication System”, in Knowledge Management und
Kommunikationssysteme, herausgegeben von Harald H. Zimmermann und
Volker Schramm (Konstanz: Universitdtsvertag, 1998), 191, http://epub.
uni-regensburg.de/10868/1/Knowledge_Management_und_Kommuni-
kationssysteme.pdf (npeyseto 8. 10. 2010).

3% OCLC, Giinter Waibel et al.,, "Museum Data Exchange: Learning
How to Share” (2010), http://www.oclc.org/research/publications/li-
brary/2010/2010-02.pdf (npey3eto 17. 10. 2012).

7Y Tom cmucny moxke ce uctahu npojekat eMuseum Network, kojum py-
koBoau Gallery Systems, Koju je HeaaBHO NPOLIMPHO CBOj OMCET y CMEPY
paspaje nutata o ynopehusamy pesyntata, MyNTHAUHIBANHOT NPETPAXKH-
Batba, MpeTpaxk1Bama y3 nomoh Tesaypyca U ekocucTema 3Hamwa y cchepu
Kyntype. Bugu: http://www.emuseum.net.

3% M3 Tvx pasnora, kao wro npeanaxy X. Byjuh v I. 3noau, onuc mysejckux
Konekuwuja Tpedano du pa dyse Ha HUBOY Konekuwje (collection-level descrip-
tion), ka0 MOryhHOCT pa3nnMKoBama Pa3MUMTUX MHCTAHLM jefHe Konekuuje
KpO3 WeHy ucTopwjy. Zarka Vuji¢ i Goran Zlodi, ,Opis na razini zbirke na
primjeru Strossmayerove galerije u Zagrebu” (Rad predstavljen na Arhivi,
knjiznice, muzeji: moguc¢nosti suradnje u okruzenju globalne informacijske
infrastrukture, Rovinj, Republika Hrvatska, 25-28. Studeni, 2003), http://
dzs.ffzg.unizg.hr/text/Vujic_Zlodi_2003.pdf (npeyseto 6. 3. 2011).

Mnnesa Hukonoscka A. ,,/lokyMeHTaumMja My3ejckux Konekumja“, 34 — 45

KynTypHor Hacneha y uHdopmatHuko okpyxeme.? C
003MpOM Ha TO [1a OBE WUHCTUTYUHWjE UMajy pasnuuu-
Te UM/bEBE, 3aAaTKE W KOHTEKCT paja y norneay jo-
KYMEHTaLHje, 0OJHOCHO YNMpaBO Pa3MuMTOCT HOpMH
JNOKyMeHTauMje oapehyje dUTHY pa3nuky usmehy mwux,
HapouMTa naxwa nocsehyje ce passojy ctaHnapaa 3a
obpaay aurutanusoBae rpahe koju du ce mornu npu-
MEHHWTH Yy CBUM ycTaHoBama.*® UcTuue ce aa y ocmu-
WhaBakwy 3ajeJHHUYKMX nNpojekata nocedHo Tpeba
OCHIypaTH HUXOBY OAPKHUBOCT, WUTO 3HAYW 3 LIU/BEBE
Y 3ajaTke npojekta Tpeda gedpuHucaTH UMajyhu y Bu-
Ay moryhHocTM K notpede KynTypHHX yCTaHOBA, Kao
M KOHTEKCT y YHjUM OKBMPHMMA OHE AeNyjy, OAHOCHO

HAUHWOHAJIHE W JIOKAJIHE KYNTYypHE nonuTuke.*

Mctnuawe ga OM KpajibH UMb AWTMTaNM3auuje
KyntypHor Hacneha tpedano na dyne uHTerpauuja
OWTUTANHUX CaAp)Kaja y HauWvoHanHe W mehyHapoa-
He rnopTane KynATypHe DawTHHe y CBpXY yHanpehewa
HEerose JOCTYNHOCTH W Kopulwhewa, Npoy3pokoBano
je NpoMeHy napajgurmMe U MOTHBA 3a JUTMTaNM3aLHjy,
KOja CBE BHLLUE MOCTAaje Cpeiulltba aKTUBHOCT Y KOjOj
je ynpaBo CTBapatbe OrpoMHUX Dasa nojgataka Ha WH-
TepHeTy Bogehu mexaHu3am. Pa3Bujatbe OrpoMHHUX
KYNTYpHHX arperatopa Kao Wro je, Ha npumep, Eypo-
neaHa* v pasymeBate NokpeTaya 3a AUrHTanv3auu-
jy KynTypHor Hacneha — HauUMOHANHE W perroHanHe
KYATYPHE MOAMTHKE, KA0 U OYEKHBAHA jaBHOCTH (KO-
pucHHKa) — omoryhasa fa ce ucTpaxe W nocineauue
OBHX aKTMBHOCTH, KaKo y AedHHHCakY HALMOHATHUX

3 OCLC, Diane M. Zorich et al., "Beyond the Silos of the LAMs — Colla-
boration Among Libraries, Archives and Museums” (2008), http://www.
oclc.org/research/publications/library/2008/2008-05.pdf (npey3eto 4. 11.
2012); Alexandra Yarrow, Barbara Clubb and Jennifer-Lynn Draper, Public
Libraries, Archives and Museums: Trends in Collaboration and Cooperation (The
Hague: IFLA Headquarters, 2008), http://archive.ifla.org/V11/s8/pub/Pro-

frep108.pdf (npeyseto 4. 11. 2012).

0'Y TOM CMHCAy HAPOUHTO Ce mocmaTpa npumena nporpama CIDOC-a CRM
(Conceptual Reference Model), kao v dopmarta LIDO (Lighweight information
describing objects), Tony Gill, "Building semantic bridges between muse-
ums, libraries and archives: The CIDOC Conceptual Reference Model”,
First Monday, vol. 9 no. 5 (2004), http://firstmonday.org/htbin/cgiwrap/
bin/ojs/index.php/fm/article/view/1145/1065 (npey3eto 2. 9. 2012); Re-
gine Stein, "Sharing Museum Information: Theory or Practice? A Euro-
pean Experience” (Paper presented at CIDOC Conference, Shanghai,
China, 8-10. November, 2010), http://cidoc.meta.se/2010/full_papers/

stein.pdf (npeyseto 3. 12. 2011).

# Uzelac, ,Utjecaj novih informacijskih tehnologija na kulturni razvoj:

uloga virtualnih mreza", 93-94.

2 Moptan EyponeaHa otsopeH je 2008. roauHe. 3aMHLLBEH KAO JUrHTaN-
Ha budnuoTeka, My3ej M apxuB, faHac omoryhasa jefMHCTBEHH MPUCTYN 10
Buwe of 20.000 munMoHa AWrMTanM3oBaHUX odjekata (TEKCTOBA, CIMKA,
ayMo U BUAEO 3amuca W BUPTyenHux 3D penpesenTtauuja) w3 npeko 2.200
KYATYPHUX MHCTUTYLMWja W opraHu3auuja wupom Eepone. Bugetu: http://
www europeana.eu. O uctopujaty oBor npojekrta, Tamapa byturan-Byuaj,
,0a TEL-a po EyponeaHe u pane”, Manuesauko uuiianuwite (Maj 2009):
30-33, http://www.citaliste.rs/casopis/br14/butigan_tamara.pdf (npey-

3eto 14. 3. 2013).
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KyNTYpPHUX MOAWTHKA,** Tako W y JedHHHCatby npo-
cbecroHanHor cTaBa Npema OCTBApHBatby PAa3NHUUTHX
3aJaTaKa y OKBUpY CaMHX KyNTYPHUX UHCTHTYLHja.*

Ynpasmawe 3HatbeM

3a pasMKy o4 MHOTMX MHbOpMaLUMja Koje cy Ao-
CTYMHE HA WUHTEPHETY, AUTMTANHW KYATYPHHU CaApKaj
DaWTHUHCKMX yCTaHOBA CMaTpa Ce ayTOPWUTATUBHHUM,
KBA/IMTETHUM W KOPUCHWUM H3BOPOM Ha KOjH CE MO3u-
Ba WwM1pa nydnuka. Ynpaso 3dor Tor nosepemna,* mc-
TakHyTa je noTpeda fa ce KPUTHUKM carnefa npuctyn
KynTypHoM Hacnehy kojer Hyae nHdOpMaTHUKE Tex-
HOMIOrHje, NocTaBbajyh NpU TOM NUTake O nocpen-
HWYKO] YNO3M YCTaHOBA y MpOLECY pa3MeHe 3Hawa
W y Tparawy, opMHpaty U NpEHOLLekY KyNTypHOT
WIEHTUTETA CPEJUHE Y KOjO] aenyjy.

[pemMa MHOTMM MULLbEHKUMA, OTBAapatbe HHOpMa-
LMjCKHX pecypca myseja y NoTMyHOCTH 0JpaxaBa WH-
XEpEeHTHE nmapajokce T3B. ,cajbep-npoctopa”, y kome
Ce YTOMHjCKUM BU3MjaMa WMHTepHeTa, Kao moryhHoctu
MCTHHCKH CNODOJHOT W 1eMOKPATCKOr MpHCTyna WH-
thopmaumjama, cynpoTcTas/ba MHTEPNPETATUBHH OKBHP
My3€ja, WTO NoKasyje Aa Cy bHMXOBH KOHBEHLHUOHANTHH
CTaBOBM MPUCYTHU U Y AUTHUTANHOj epu.*

* C 003Mpom Ha TO Aa Ce pa3Boj HALMOHAMHWX PELlEa Y NOrNeay AWru-
Tanv3auuje HUje NoKkas3ao OApXHUBHUM, NpoHafheHa cy pellewa Koja Umajy y
BWAY MYNTHHALMOHANHE MHULIMjaTHBE, HA EBPONCKOM WK CBETCKOM HHBOY,
Francois Mairesse, "Collection Strategies Now!”, in Encouraging Collecti-
ons Mobility — A Way Forward for Museums in Europe, edited by Susanna
Pettersson, Monika Hagedorn-Saupe, Teijamari Jyrkkio and Astrid Weij
(Helsinki: Finish National Gallery, 2010), 64. Y ToM KOHTEKCTY, Kao LTO ce
uctuye y u3sewrtajy DigiCULT, HauMoHanHe Bnaae Mopajy U3pasuTH jacHy
nocseheroct y norneay dyayhe oapAKHUBOCTH OBAKO OCMHILBEHWX KYNTyp-
HUX cepBuca Ha uHTepHety, The DigiCULT Report: Technological Landscapes
for Tomorrow’s Cultural Economy — Unlocking the Value of Cultural Heritage
(European Commission: Directorate-general for the Information Society,
january 2002), 19-20, ftp://ftp.cordis.europa.eu/pub/ist/docs/digicult/
full_report.pdf (npeyseto 7. 10. 2010).

“ TlpomeHa uu/bEBA NpojeKkaTa AMruTanM3aumnje y Kojuma JOMHHAHTHH pas-
70T MOCTaje OTBOPEHW NMPUCTYN MHdOpMaLKjama o KyNTypHOM Hacnehy Ha
BE/IMKMM MHTEPHET NMOPTaNKMa, 33 My3eje NPeTrnocTas/ba 3HauajHy NPOMeHy
CTaBa y nornefy JOKyMeHTauWje 1 heHO Pa3MaTpare U3 NpUMapHo AMrH-
TanHe nepcnektuse. OTBOpeHH NpUCTyn MHgopmaunjama omoryhasa HoBa
CXBaTaka O My3ejCKOM NpeAMETY, BUPTYENHO PAC/iojaBake HErOBUX 3Haue-
tha M KOHTEKCTA KOjH Ce MOTy NPe3eHTOBATH HAa Pa3NHYMTE HAuWHE, Y 3aBH-
CHOCTH 0 Npodrna KOPUCHKKA, NMa Y TOM CMUCAY, yora JOKyMeHTaluje ce
y BE/IHKOj MEPH MEHA K@ OHOME LITO HEOMXOAHO MOPA YK/bYUHTH KOHUENT
,YNpaB/bate 3Hatbem". KpUTHUKK MPUCTYNKU AUrHTaNU3aLnju UCTHYY U TO Aa
y OCTBApHBatby OBAKBHX MOMWTHKA My3€ja peanHu NpeaMET HUje YIPOXKEH,
anu ce CBe BHWLIE nocmaTpa kao ,anudu” 3a supTyennu, Fiona Cameron,
"Beyond the Cult of the Replicant: Museums and Historical Digital Ob-
jects —Traditional Concerns, New Discourses”, in Theorizing Digital Cultural
Heritage — A Critical Discourse, edited by Fiona Cameron and Sarah Kender-
dine (Cambridge, Massachusetts; London: MIT Press, 2007), 58.

% Robert Janes, Museums in a Troubled World: Renewal, Irrelevance or Collap-
se? (London; New York: Routledge, 2009), 122.

 Keene, Fragments of the World — Uses of museum collection, 139-140.

MebhyTum, ycBajare caBpeMeHHUX TEOPHjCKUX NO-
CTAaBKH M TEXHMKE KOHLENTA ,yNpaB/bakbe 3HabEM", 3a
My3€eje Noapa3yMeBa 3HaTHE MPOMEHE, HE CaMO Y HH-
XOBOM OAHOCY Ka My3ejcKom npeameTy, seh 1y ctasy
npema JOKyMeHTauujH, noctasmbajyhu je y camo cpe-
JULITE HUXOBHUX aKTHBHOCTH.

TpaHncdopmauuja dasa nogataka of MHCTpyme-
HaTa JOKyMeHTauuje y edeKTUBHE U OLPIKUBE ,aM-
OujeHTe 3Hawba" NOYMHE YNPABO 04 AOKyMEHTauuje
— 01 HWUBOA WH(oOpPMaLHja 0 My3ejckom npeamety.*’
®opmupare H3BOpa WHdOpMauHja O My3ejCKUM
NPeAMETHMA BHILE je CYDjeKTHMBHO HEr0 HEMpHUCTpa-
CHO W 0DjeKTMBHO*®, 0JHOCHO, MpoLeC NPUKYM/batba
rpahe v cTBapawa KonekuHja U JOKYMEHTOBaHAa Yy
My3€ejUMa YBEK je CeNeKTHBAH, KpeaTUBaH U KyITyp-
HO cneuuduruan®. C TUM y Be3M, ycBajame KOHLen-
Ta ,yNpaB/batbe 3HaEM" NPETNOCTaB/ba PafHUKaTHE
NMpoOMeHe W y norneay npucTyna v CTaBoBa y Be3u ca
BpenHowhy, 3Havyajem U ,mMohH" My3ejcKUX npeame-
Ta, M yonuwTe y CTaBy NMpema AOKYMEHTaUMjH, Koja
ou, y Tom cayuajy, Tpedano na dyae cxsaheHna kao
npouec koju omoryhasa mysejuma fa MCNyHe HbHXO-
BY WIKpY ApywTBeHy ynory,*® aajyhu konekuujama u
KOPHCHHLUMMA ,MpPaBO rnaca” v uipaxasajyhu pas-
JIHYMTA MCKYCTBA.

AKO ce mpuxBaTe MNOCTaBKe Mpema Kojuma ce
HHTErpauvja MHdoOpmaumja, € uubem dopmUpara
3Hawa, ycpeacpehyje Ha cuHTe3y cxBaTawa 0 JaToM
npeameTy WiK TEMH W3 PasIMUUTUX NEepCrneKkTUBa M
U3 pasnvuuTux Dasa nopataka uuja je BepojoCToj-
HOCT NpW3HaTa, OHAA CE, Kaja je pey 0 AOKYMEeHTa-
LUHjU MY3€jCKMX KONEKLHM)a, MPEA My3eje NoCTaBbajy
OpOojHK M3a30BH KOjU CE HE OJHOCE CAMO HA TEXHUY-
Ke acnexkTe MpUKyM/batba, OpraHu3auvje, odpage M
aucemuHaumje uHdopmauuja. OHu nokpehy BaxHO
nuTawe 0 ,KOHUENTyanHoOM npunarohaBamwy” usme-
Dy KynTypHHX 3Hauera W wema 3a Kiacudukauujy
Yy AOKYMEHTAUMjHU MY3€jCKHX KOMeKUuWja, HWCTHUY-
hu Tewkohy ogpehuBarwa OoHUX KaTeropuja koje du
MOT/le MMaTH YHHUBEp3aj/iHy npuMeHy,”! WwTO onet
JOBOAW Y MWTae PENeBAHTHOCT WMAU JNETMTUMHOCT

7 Fiona Cameron, "Revisioning Collections Documentation — new know-
ledge models” (Paper presented at Taking Stock: Revaluing Museums
and Galleries, Mooloolaba, Queensland, 11-13. April, 2003), http://www.
magsq.com.au/_dbase_upl/1new_knowledge.pdf (npeyseto 3. 8. 2010).
8 Wallace, "Collections management and inclusion”, 81.

# Ljiljana Gavrilovi¢, ,Muzeologija u vakuumu", E@@Hoan@ipoiionowxu apo-
onemu H.c. 1, cB. 1 (2006): 53.

0 Wallace, "Collections management and inclusion”, 83.

st Cameron, "Revisioning Collections Documentation — new knowledge
models”.
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TPaAHWLMOHANMHKUX EMMHUPHUJCKMX NPAKCH LOKYMEHTa-
LMje Y OQHOCY Ha CAaBPEMEHO, MOCTMOAEPHO huno-
30(DCKO OKpYyKete.>

YcBajawe KOHUENTa ,ynpas/bakba 3HabeM" 33 My-
3eje DM Tpebano pa 03HauM NPEOKPET y OpHjeHTa-
UMjU — O MpeaMeTa Ka KOPHUCHHKY. Y , KOPUCHHUKK
opuWjeHTHCaHOM" My3ejy, npodecHoHanHa ekcnep-
TH3a je CamMo [1e0 W 3aBHCHA je Of LIKWpe eKcnepTu3e
3ajegHuue.” [pomeHe y CTaBy Npema JOKYMEHTALM-
ju He by Tpebano JOBOAMTH Y BE3Y Ca MEHABEM Hhe-
HOT CYLITHHCKOT LKba, Beh du ynoTpeda caBpemeHux
METOAA M TexHWKa Tpedano Ja JOHece CyWTHHCKE
NPOMEHE Y HAYUHY Ha KOjH MY3€jH KOMYHHLUHWPajy Ca
nydnukom.>* [lecdmHucame KBaHTUTETA aCMeKkTa W Be-
3a u3mehy paTor mysejckor npegmeTa v apyrux npeg-
meTa, heHomeHa, forahaja uTa., He Tpeda na aosene
y NHUTaE yNory myseja Kao MOCPEAHUKA W WHTEp-
npetatopa y npouecy cdopmupara 3Hawa,” Beh aa
npetnoctasba (rEeKCMOUIHOCT My3eja Y OAHOCY Ha
13BOpe HHGOpPMaLH1ja BaH BNACTHTE CPEAHHE, Koje He
Tpeda NpeBUAETH UM UX HA DMNO KOjWU APYrK HAUWH
Heruparm.

Camo ycBajarbem 0BAKBOT CxBaTaka MOCTaje Mo-
ryha KOMyHWKauMWja Koja je yCMEpEHa Ka MPOMEHH
KOja HE€ 3HAauu ,MEXaHHYKO" NMPHUMEHHBAHE HOBHX
TEXHOJIOTHja Y CETMEHTY UCTPAXXMBAUKOr paja Myse-
ja M JOKYMEHTaUMjCKUM aKTHMBHOCTMMA, Beh npepn-
CTaB/ba jeiHy CAacBUM Apyrauujy duno3odujy 3Harwa
W MCNYHABaME LW/bEBA O MPOMEHH, Ka0 M KPEATHUBHY
capajhy ca pyrum My3ejuma uiau ca Lpyrum KynTyp-
HUM YCTaHOBaMa H KBAMTETHY KOMYHHKALMjy ca My-
D/IMKOM Y BUPTYETHOM OKPYIKEHY.

3aKk/byyak: KpaTak nperiej crama y
MakepoHuju

3a pasnuky oj aurutanusauuje dudanoreuxor, He-
MaTepHjalHOT W HEMOKPETHOr KynTypHor Hacneha,

52 Fiona Cameron and Sarah Mengler, "Complexity, Transdisciplinarity
and Museum Collections Documentation: Emergent Metaphors for a
Complex World", Journal of Material Culture 14 (2009): 191, http://mcu.
sagepub.com/content/14/2/189 (npeyseto 11. 5. 2012).

>3 David Anderson, "Networked Museums in the Learning Age"”, Cultiva-
te Interactive 2 (2000), http://www.cultivate-int.org/issue2/networked/
(npeyseto 17. 3. 2011).

>4 Nick Poole, "Powering the museum of tomorrow” (Paper presented at
CIDOC Conference, Helsinki, Finland, 10-14. June, 2012), http://www.
cidoc2012.fi/en/File/1648/poole-keynote.pdf (npeyseto 9. 1. 2013).

% Fiona Cameron, "Transcending fear — engaging emotions and opinion
—a case for museums in the 21st century”, Open Museum Journal 6 (2003):
36-38, http://hosting.collectionsaustralia.net/omj/vol6/pdfs/cameron.
pdf (npeyseto 7. 5. 2010).

Mnnesa Hukonoscka A. ,,/lokyMeHTaumMja My3ejckux Konekumja“, 34 — 45

NoKyllaju Ja ce AWrutanusyje mysejcka rpaha, a y
TOM KOHTEKCTY M HH(OpMmaTH3aLMja JOKYMEHTaLH-
J€ My3€jCKHX KOoNnekuuja y MakeaoHHjH, Yr1aBHOM Ce
CBOAW Ha UHAWBHMIYA/HE NPOjeKTe y OKBUPUMa Moje-
OUHWX My3€ja, 3aN0oYeTe M3 pPasNMuMTUX pasnora Hu ca
pasMuMTUM unbeBMma. C 0d3Mpom Ha To aa usmelhy
npojexkaTta nocToju cnadba KOMyHHKaLHja U MHHUMa-
Ha pa3MeHa WAaeja W MpUCTyna, ONwWTH YTHUCaK je aa
Ce OBW NPOLIECH 0/1BHjajy CMOPO H HEYCarnalleHo, bes
AYrOpoYHO M jacHO AedHHHCAHUX LW/bEBA WU CTpaTe-
rMje, KaKO Ha MHCTMTYLIMOHAIHOM, TaKO M Ha HauHo-

HaJlHOM HHBOY.

3axTeBd HOBOT BPEMEHA Cy jacHO M3Dauunu Ha
MOBPLUMHY CBE HEAOCTAaTKE AOCAAAWMKBE MPAKCE, Mo-
TeHuupajyhu notpedy opraH130BaHOr U jeJMHCTBEHOT
npucTyna My3ejckoj JOKyMeHTaluuju v Behe capajmwe
usmehy myseja v Mysejckux pagHuka. lNMokasanu cy
Ja ce oBa Mmy3ejcka (pyHKUHMja joll YBEK HE CMpOBO-
AW OHOM pocnepHowhy W 03dumHowhy kakBom du
Tpedano. Ha 1o, cBakako, yTMuy MHOTH (PaKToOpH, Y
NpBOM pejy HEAO0BO/LHO M HECBPCHCXOAHO (DHHAH-
CUpame My3ejCKMX WHCTUTYUMWja W OrpaHUYeHe Ka-
ApoBcke MoryhHOCTH. AnK He MakbH, @ MPeMa Hallem
MHLBEHY, CYLITUHCKK YTHLAj UMA HEPA3BHjeHa CBECT
0 Ba)KHOCTH W 3HAuajy AOKYMEHTALMWje y ynpasbatby
MY3€jCKUM KOJEKLHjaMa U hbEeHA YA0ra y UCTPaXKHBA-
Yy, GOpMHpatby U NpeHoLeY HaLMOHANHOT KyNTyp-
HOr uaeHTHTeTa. Y aedprMHUCakby OHOTA WITO Ce Ha3uBa
My3ejcka Honuliukd, cBakako du Tpedano ysetu y 0d-
3Up 00jeKTUBHE OKOJIHOCTH U peasiHe NPeTnocTaBke 0O
UMMNEMEHTAUMjU npeaBuhennx pewerwa. Mehytum,
OHO WTO ce Hamehe Kao HeOMXOAHOCT, NocedHo aa-
Hac y ycnoBuma ybp3saHe rnobanusauuje, jecte ycBa-
jarbe CBECTH Aa paj de3 KOHUEeNUMjCKe YTEMELEHOCTH
W cTpateruje y oBoj cpepy MoKe TpajHO WU Aaneko-
CEXHO YTHLATH HEe CaMO HA MHTEPHE aKTHMBHOCTH W
CMOJ/bHO [€N10Bakbe MY3€jCKUX MHCTUTYUHM)ja, Beh W Ha
camy CcyabuHy KynTypHor Hacneha Koje je ca wuma y

BE3H.

YcnoctaBbatbe CaBpEMEHWUX AOKYMEHTALHMOHWX
cucTema, basvpaHux Ha ynotpedH caBpeMeHuX Tex-
HOJMOTKja U HayyHux pocturiyha uuju du pesyntart
Tpedano pa dyae cTBapame MCUpMNHE JOKYMEHTALMje
0 KynTypHOM Hacnehy, cxsaheHe kao 3awitiuiia re-
10607 3Hauerbd, NPeCTaB/ba UMNEPATHUB KOjU Ce AaHac

NOoCTaB/ba Npen MAKEJOHCKE Myaeje.

To je wMX0OBa HajBaXHWja 0DaBe3a — npema dyay-
hH1Mm reHepaurjama v npema TeKOBUHamMa HaLMUOHanN-

He KynType y epu rnodanvsauuje.
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Documentation of Museum Collections - Contemporary Approaches

Summary

Contemporary approaches to the documentation of museum collections presuppose its consideration as an integral
aspect of the broader term “collection management”, in which the emphasis is on various museum activities, i.e.

on the management aspects in the formulation of the policy and use of resources. In the context of adoption of
modern forms of communication between the museum and the audience, which implies openness to the demands

of visitors/users and imperative of unity and exchange of information not only at national but also at international
level, particular attention was paid to reconsideration of all aspects of the notion of documentation. It is recognized
as the vital tool that should provide the basis for research of collections, not only in terms of their origin, but
particularly in terms of their context and meaning in the universal sense. Since the virtual access to collections

and information about them has become the most important aspect in the development of management and use of
museum resources, contemporary researches based on information technologies focus to a significant extent on the
development of standards for the processing of digitized museum materials, i.e. on providing uniform content for
the purpose of exchanging information among museum institutions. Special attention is also paid to consideration of
the opportunities of co-operation between the so-called “memory institutions” (museums, libraries and archives),
driven by the feasible possibility of integration of cultural heritage in the information environment. Requests for
critical consideration of access to cultural heritage offered by information technology have posed the question of the
mediating role of institutions in the processes of exchanging knowledge and in searching, shaping and transmission of
cultural identity of the community in which they operate. In this sense, as a necessary condition for the fulfillment
of broader social role of museum institutions, the adoption of theoretical settings and technique of the concept

of “knowledge management” in terms of documentation is suggested. It is not bound to the change of the core
purpose of museum nor to the question of its role as an intermediary and intepretator in the process of formation of
knowledge, but it marks a shift in the orientation of museums - from object to user, and a substantial change in the
way they communicate with the audience, assuming the flexibility regarding the sources of information outside their
own environment.

Keywords:
documentation, museum, museum collection, collections management, cultural heritage, digitization, standards,
networking, collaboration, knowledge management.
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JloKyMeHTaLuMja Ha My3ejCKUTe KOJIeKLMHU - COBPEMEHM NpUCTanm

Pe3sume

CoBpeMeH1Te NpMCTanM KOH JIoKyMeHTauujaTa Ha My3ejCKuTe KoaeKuMn noapasbrpaart Hej3MHO pasriieflyBatbe Kako
MHTErpasieH acneKT of MOLIMPOKMUOT MOMM ,,yIIPaBYBake CO KONEKLUUMUTE®, Kaje LUTO BHUMAHMETO € HAaCOYEHO Ha
pas/IMyHUTE My3€ejCKM AeJHOCTU, OAHOCHO KOH OHA LUTO NpeTCTaByBa YNpaByBayKM acneKT BO (POPMYIMPareTo Ha
nosIMTHMKaTa M ynoTpebaTa Ha pecypcuTe. Bo KOHTEKCT Ha npudaKkarbeTo Ha coBpeMeHMTE (POpMM Ha KOMYHMKaLMja
Mery My3ejoT 1 Ny6amKaTa, Kom noapasbmpaaT OTBOPEHOCT KOH 6aparbata Ha NoCceTUTENNTE / KOPUCHULUTE U
npecpeTHyBare Ha UMNEPaTUBOT 3a 06euHyBarbe U pasMeHa Ha MHOPMaUMUTE HE CaMO Ha HALMOHAJIHO TYKY

M Ha MeryHapoAHO HWBO, 0COBEHO BHMMAaHKWE JO6M NPEOBMUCYBAHETO Ha CUTE acneKTH KoM M ondaka noumMoT
JOKYMeHTaumMja. Bo Hea e npeno3HaeH OHOj BUTaIEH MHCTPYMEHT KOj Tpeba Aa 06e36eau OCHOBA 3a MCTPaXKyBaHheTo
Ha KoMIeKUMHUTE, HE CaMO BO OHOC Ha HMBHOTO NOTEK/I0, TYKY 0COGEHO BO OHOC Ha HUBHMOT KOHTEKCT M 3Hayete
BO YHMBep3asiHa cMucna. Co orsies Ha Toa LUTO BUPTYE/IHMOT NpUCTan Ao KoaeKuMmnTe U nHbopmauumTe 3a H1B
CTaHa HajBayKHMOT acneKT BO pa3BojoT Ha yNpaByBaHeTO U ynoTpebaTta Ha My3ejCKMTe pecypcu, COBpEMEHUTE
UCTpaxyBara 6asupaHM Ha MHPOPMATUYKMUTE TEXHONIOTMKU BO 3HAUMTEsIeH 06eM ce hoKycMpaaT Ha pa3paboTyBareTo
Ha CTaHZapAuTe 3a 06paboTKa Ha AUruTaNM3MpaHaTa MysejcKka rpara, O4HOCHO 06e36e/yBatbeTo Ha BoegHaveHa
COApKMHaA 3a MOTPeBUTE HA Pa3MEHYBAHETO Ha MHMOPMALIMUTE MEFY My3ejCKUTE MHCTUTYLMM, KaKo U Ha
pasr/iefyBarbeTo Ha MOXHOCTUTE 3a 3aeAHUYKO AejCTBYBatbe MEFY T.H. ,,MHCTUTYLIMKM Ha CEeKaBareTo* (My3eute,
6UMGIMOTEKUTE U apXMBUTE), MOTTMKHATU OZ, PeasIHO OCTBap/IMBATa MOXKHOCT 3a MHTErpMpare Ha Ky/ATypHOTO
HacnesCcTBO BO MHGOPMATUUKO OMNKpPY:KyBarbe. baparara 3a KpUTUUKO COrneslyBarbe Ha NPUCTAroT KOH Ky TypHOTO
Hac/NefCTBO KOj ro HyzaT MHPOPMATUYKMUTE TEXHONIOMMM, MM NOCTaBMja NpallaraTa 3a nocpeAHuYKaTa yaora Ha
MHCTUTYLMMTE BO MPOLIECOT HAa Pa3MEHYBaHETO Ha 3HAeHETO M BO GapareTo, 0(hOPMYBaHETO M NPEHECYBAHETO Ha
KYNTYPHWUOT MAEHTMTET Ha 3aejHuLaTa BO Koja AejcTByBaaT. Bo Taa cMucna, Kako HEONXOAEH YCI0B 3a UCMOJIHYBakbe
Ha MoLUMpoKaTa ONWTECTBEHA Y/I0ra Ha My3€jCKUTE MHCTUTYLIMKM Ce NOCOYYBa YCBOjyBatbEeTO Ha TEOPUCKUTE MOCTaBKMU U
TEXHMKATa Ha KOHLENTOT ,,yNpaByBare CO 3HaeHe“ BO OJHOC Ha JOKyMeHTauujaTa, Koj He ce Bp3yBa 3a MEHYBaHhETO
Ha Hej3MHaTa CyLWITUHCKA Len HUTY ja JoBeayBa BO Mpallarbe yorata Ha My3ejoT Kako NOCpPeAHUK U MHTenpeTaTop
BO NpoLecoT Ha (HOpPMUParETO Ha 3HAEHETO, TYKY 03HauyBa NPeCcBPT BO OPMEHTaLUMjaTa Ha My3euTe - o NpeaMeToT
KOH KOPWMCHUKOT, M CYLUTMHCKA MPOMEHA BO HAYMHOT Ha KOj TMe KOMyHWMLUMpaaT co ny6mKaTa, NpeTnocTaByBajku ja
¢nekcMbrnHocTa BO 0AHOC Ha M3BOPUTE Ha MHOPMALMK HAZBOP Of COMCTBEHATa CpeamHa.
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